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During school residencies as well as the teacher training clinics I've presented for MEA and
ASTA state conferences and at Strings Without Boundaries each summer at Duquesne,
I've seen first-hand how uncomfortable many string teachers still feel about including
improvisation or alternative styles in their curriculum. For most, these topics weren’t offered
during their years of training. The scores and books we now have available are extremely
supportive, but there is still a high level of discomfort when it comes to incorporating
creativity into the curriculum without visual aides.

When Steve Benham invited me to develop the Creative Musicianship section for the
Curriculum, | had already begun advocating the incorporation of “mini-weaves” into my
approach to teacher training; brief games and tasks derived from current repertoire that lead
the student step-by-step into a comfort level with exploring and expressing creativity and
leadership that don’t devour major chunks of time from the school-year agenda because
they are woven into that agenda in a complementary fashion.

Given the small role the creative curriculum section would take in such a comprehensive
book, the invitation was a welcome, yet unexpectedly daunting task. How does one distill
the essence of teaching creativity into a single haiku? We wove certain skills that are unique
to American and world styles— like aural acuity—into the larger work, but the choices were
overwhelming for the creative section itself.

Ultimately, | narrowed the chapter down to the development of the skills and knowledge base
that can provide the building blocks for creativity and American and world styles: rhythmic,
tonal —melodic and harmonic — textural, and compositional. In addition, | added a fifth
element called creative leadership because | believe that when students are given the
opportunity to experience the role of leadership, they are compelled to think for themselves,
hone their communication skills, and experience creative empowerment. They also learn to
appreciate and respect anyone else — student or teacher — who wears those shoes.

References:

The Creative Band and Orchestra (book) by Julie Lyonn Lieberman
Improvising Violin (book) by Julie Lyonn Lieberman

Alternative Strings: The New Curriculum (book & CD) by Julie Lyonn Lieberman
The Contemporary Violinist (book & CD) by Julie Lyonn Lieberman

Planet Musician (book & CD) by Julie Lyonn Lieberman

Creative Conducting (book) by Julie Lyonn Lieberman (due out by Fall, 2011)

See: www.JulieLyonn.com and click on “Upcoming Events” to see video
examples of student conductors leading orchestral improvisations!
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